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(She Dego^ahioi^ 

DECORATIVE PROGRESS IN BROOKLYN. 



AND FU^NISHEI^. 



By W. R. Bradshaw. 



ECORATIVE art is making rapid 
strides in Brooklyn, which is, per- 
haps, for its size, the greatest city of 
homes in the world. There are blocks 
upon blocks of the most substantial 
and elegant dwellings that are either 
being newly decorated or are having 
their interiors entirely remodeled and 
redecorated by the most skillful artists 
in that city. 

The house of Mrs. "W. C. Kingsley, 
situated 17G Washington Park, Brook- 
lyn, has been recently decorated by Mr. 
George Halbert, the well-known dec- 
orator of that city. The following is 
a description of the decoration : 

Hall. 
The door, vestibule door, hall 
wainscoting, staircase dado and stair- 
case are constructed of polished wal- 
nut. The walls are stippled in a 
golden brown oil tint, and there is a wide border of combed 




tel with beveled plate mirror, which is decorated with Colonial 
carvings in cream and gold. Pale yellow glazed tiles surround 
the fire-place, and form the hearth, the fire opening having a 
moulding of gilt brass around it. The walls are stippled in a soft 
gray-blue tint without any ornamentation. There are six gilt 
brass brackets for gas, each bearing three lights supported by 
beautiful scrolls. There is no frieze, but at the top of the walls 
there is a heavy finely modeled picture moulding in white and 
gold, from which rises the cove that supports the ceiling. Both 
the grounds of cove and ceiling are treated in sky effects. The 
cove is enriched with heavy floral festoons in hand modeled 
plastic relief in white and gold. This forms a fine border to the 
ceiling, which is filled with a flight of cupids bearing festoons 
of flowers and floating gauzy draperies. The figures of the cu- 
pids and flowers are in natural tints, forming a feast of soft 
color for the eye. 

Dinikg-Room. 

The dining-room, which opens into the parlor, has a pol- 
ished oak parquetry floor of a golden brown tint, with a fine 
parquetry border to match. The door, woodwork, and Colonial 
mantel are in polished mahogany. The mantel has a beveled 
mirror and is a very artistic construction. The fire-place is framed 
with glazed tiles in a deep Roman pink tint, the fire-place hav- 
ing a moulding of oxydized silver. The walls above the high 
wainscoting are first of all sheathed with a coarse canvas, which 
has been painted in oil in a deep terra cotta color. Panels are 
formed on this surface by means of two slender borders of plas- 
tic relief, the outer border being scrolls decorated in terra cotta 
and gold, and the inner border is simply a light beading of 
silver. A wreath of plastic relief from which hang drooping 







work half way up the walls, having combed work scrolls in 
various shades of cream and brown. The ceiling, which rises 
from the cove, has a paneling of combed work, with inter- 
blended scrolls in various shades of brown and cream. The 
entire staircase walls, right up to the roof, are decorated in 
brush work in a golden brown tint. The floor of the hall is in 
oak* parquetry. 

Parlor. 
The parlor floor has a fine diamond pattern of oak parquetry. 
All the woodwork is in cream and gold. It has a Colonial man- 



festoons in terra cotta, silver and gold, decorates the upper part 
of the panel. The lower part of each panel has a bracket of 
oxydized silver, from which extend three lights for gas, the cen- 
tral part of the bracket being a finely modeled Hymen's torch, 
also in oxydized silver. There is provision for electric lights in 
the room, but ihe installation has not yet been completed. The 
walls have no frieze, but there is a rich mahogany moulding 
at the top, from which rises the cove of the ceiling. The 
ground of both cove and ceiling is one uniform blending of light 
terra cotta and pale cream tints, and in the center of the ceiling 
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there are sky effects in white and blue. The cove is decorated 
in plastic festoons and beaded scrolls in the Colonial style, 
decorated in terra cotta and silver. The center of the ceiling 
has an oval border of interwoven festoons and ribbons in plas- 
tic relief, decorated in silver, cream and gold. 

Butler's Pantry. 

The butler's pantry, which communicates directly with the 
dining-room, is entirely sheathed walls and ceiling in polished 
light oak. The dumb waiter, cupboards, and so on are also of 
the same material. Between the hall and the dining-room is a 
sliding door of polished mahogany, containing a large panel of 
stained glass, the decoration being in the Colonial style, with 
wreaths and floating ribbons in various bright colors. 

Music Room. 

The music room has its woodwork cream tinted, and the 
walls are stippled in a flat, gray-green tint. The ground of the 




Fig. 11. 

frieze has a band of gray-green. On the lower half is a pale 
drab tint. Where the two tints meet there is a line of flowers 
in fresco. The cove is in dull blue and greenish drab tints, 
while the ceiling is a blending of old gray-blue and olive tints, 
having a fresco border of flowers with wreaths and ribbons in 
green, blue and olive tints projecting from the border into each 
corner of the panel. Two bold lines of silver finish off the ceil- 
ing decoration. The floor is in fine light oak parquetry. 

Library. 

The woodwork, walls, frieze and cove are painted in a pale 
Roman pink tint, all of the same shade. The frieze has for or- 
nament beaded festoons of plastic relief in gray and gold. The 
ceiling is of the same tint as the walls, but blends to a lighter 
shade in the center. There is a border and central ornament 
composed of scrolls and festoons in plastic relief in dark Roman 
pink and gold. 



Bedroom No. 1. 

0;i the second floor, bedroom No. I has a parquetry flooring, 
beautifully finished and polished. The woodwork is a flat white. 
There is a white Colonial mantel decorated with garlands in sil- 
ver, and containing a plate glass mirror. The walls are stippled, 
a golden brown tint, and the frieze has garlands frescoed in 
brown and cream tints. The ceiling panel has a border fes- 
tooned in silver, the ground being a happy blending of yellow 
and cream tints. Between this bedroom and the library in front 
is an archway of Japanese fretwork painted white. 

Bedroom No. 2. 

In bedroom No. 2 the woodwork is in a grayish white flat 
tint, and the walls are stippled a rich brown color. The 
grounds of both frieze and ceiling are a blending of green, yel- 
low and brown tints, and are decorated with floral festoons in 
similar tints, emplevined with gold. The floor is of polished oak 
parquetry. 

Bedroom No. 3. 

The walls, doors and trimmings, as well as friezes, cove and 
ceiling, are all decorated in the same flat tint of Roman pink, 
which is quite a fashionable color at present. The frieze is a 
stenciling of flowers in two tones of Roman pink, while the ceil- 
ing is a blending from deep to light Roman pink, having a fres- 
coed border of flowers, with garlands and ribbons in the same 
tints. 

Bath-room. 

The bath-room is finished in walnut. The walls are stippled 
in a rich golden yellow tint. There is a border of fine scrolls 
in combed work right above the wainscoting, and frieze and 
ceiling are similarly decorated. 

Mr. Halbert is to be congratulated on the skillful work he 
has done upon the house, and his treatment of blended tones in 
decoration is masterly and extremely effective. Too much praise 
cannot be bestowed upon the perfect work exhibited in the 
laying of the oak parquetry floors, which are provided in every 
apartment. These floors form a nobler kind of decoration than 
any carpet can possibly be, and a soft and artistic feeling is 
imparted by having Oriental rugs thrown loosely thereon. 

Such work as this has brought Mr. Halbert a vast amount 
of business in Brooklyn and New York. 



In muslin curtains for the coming season the hemstitch 
will be considerably narrower, the styles changing in these 
goods as they do in handkerchiefs. 



.For curtain bands many use brass chains; others use cord 
or silk ribbons. It is not usual to work them, but occasion- 
ally the bands are shaped, made of satin on a strong founda- 
tion, and powdered with daisies or other flowers. Sometimes 
ribbon is embroidered. 



Silk-facrd portieres and others called Derby are very 
handsome, and some of them are reversible, requiring no lining. 
All silk portieres are made reversible also, with exquisite 
bordering in Colonial designs. Some of the portieres are to be 
lined, and they are made of rich satin damasks, in two and 
three colors, in the most delicate and pleasing tints, in Louis 
XV., XVI. and Colonial patterns, the brocade elegant enough 
for a queen's gown. These, when used for curtains and por- 
tieres, are lined with silk made in the same width, called 
sunshing drapery. It is changeable in two tints, one following 
the principal one in the damask and the other contrasting, 
and thrown over the surface is a trailing frostwork in white, 
which makes of it an exquisite material, which is also used 
separate from the damask in many instances, as it is reversible. 

Table covers are made to match the portieres and hang- 
ings, and come in several sizes, so that a room can be com- 
pletely furnished, so to speak, from one piece of goods. A 
few years ago this all would have been beyond the reach of 
any but. the very wealthy, but these silks and tapestries are 
now being made in America, and while they are every whit as 
good and handsome, as well as durable as the imported, cost 
much less. 



